Pam Bowell

THE TOYSHOP

s part of an occasional series, here Pam Bowell offers another extended example

of a whole class drama. This unit, designed for Reception Year children, has an

anti-bullying theme but also provides opportunities for team work and problem-
solving. Writing opportunities arising from the drama are also suggested.

Although the unit provides step-by-step guidance, it is flexible
and open to adaptation. It is important to remember, though, that
it cannot include the contributions of the children to the drama
and you will need to be ready to respond to what they offer as the
drama unfolds.

YEAR: RECEPTION

This drama scheme is set in a toyshop. There are a number
of different challenges to be met but the sustained setting
and roles hold them together.

Dramatic Context

Where the drama is set:

* A toyshop

Roles

Who the children are going to be in the drama:
¢ Toys

Who you are going to be in the drama:

* The Shopkeeper and a Toy — Session 1

* AToy - Session 2

* AToy and the Tin Soldier — Session 3

* AToy and the Tin Soldier — Session 4

¢ Tin Soldier & Shopkeeper — Sessions 5/6
Frame

The thing that gives tension to the drama:
* The toys have a secret life at night when the humans
are sleeping

34 Drama Magazine Summer 2010

Sign

Things that help children focus in the drama:

* The letters of ‘help’on individual sheets (for
Session 1)

* A note which says‘l am up here’ (for Session 2)

e A large label with the words “Tin Soldier’ (for
Session 3)

* A large outline shape of a tin soldier (for Session 3)

e A clip board, paper and pencil (for Session 4)

e Tarty items (for Session 6)

Strategies

The different ways of working in drama:

e Still image
e Mime
¢ Improvisation

Teacher in role
Writing/drawing in role
Role on the Wall
Thought tracking

..........................................................



SESSION ONE
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SESSION TWO

e Qut of role, recap on the events
of the last drama.

Ask children to get back into
their positions as toys in the
shop.

Count down to midnight when
they can move and talk.

In role yourself as your toy, call a
meeting of the toys to work out
where to go next.

Inject some tension by hearing
the Shopkeeper turnover in bed.
We will have to be extra quiet
because if he catches us we will
never be able to find out who
needs us.

Reveal new developments and
introduce the new note,’T am up
here’.

We need to decide what to do.
Talk to a toy next to you and see
if you can think about what we
need to do.

Writing opportunity: you could
write a large copy of their instructions
in sequence and the children could
mime them.

¢ What you will know but the
children will not is that the note
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has come from an old, neglected
toy that was thrown onto a very
high, old shelf at the back of the
shop by a thoughtless child. This
was because when you were
made, they forgot to paint you
and so you are just plain tin and
not coloured in with all the
details that are shown on the
label of your box. The task for the
children in this session is to work
out how to get on to the shelf to
see if there is anyone there. The
shelf will be the only place ‘up
here’ that they themselves are not
displayed on.

*  One of the k.ey tasks for the
teacher in process drama is to
help build a consensus with the
children by melding their ideas
together. So, in this story, there
will be many ways that the toys
could get up to the high shelf and
it will be perfectly fine for them
to get up there by different ways.

* So, having carried out the mime
of the search, if they children
have not suggested a high shelf
you might suggest it yourself. The
problem now is how to get up.

Writing opportunity: write a
collective note to say that help is on
the way

¢ If you have written the note you
could discuss how to get it up to
the shelf.

e Gather the toys together and in
pairs get them to discuss what
might be in the toyshop to help
them get to the shelf. They could
come up with things like the lad-
der on the toy fire engine, Lego
bricks, building blocks, skipping
ropes and so on. Remember, we
are looking for their ideas: you
can ask questions and clarify but
try hard not to veto.

loping off’. You could suggest that
it might be better if we all waited
together until everyone was safe-
ly on the shelf. Remind them that
they will be right underneath the
Shopkeeper’s bedroom!!

Now the toys quietly move about
the toyshop to collect the equip-
ment they will need and carry it
carefully back to the part of the
shop nearest to the shelf where
the letters spelling ‘Help’ were
originally found.

Ask each toy to say what they
have collected so we can know
which ways we can choose to get
up to the shelf.

Mime the ascent to the shelf.

If you are concerned that the
children might‘get away from
vou'’ here, you could narrate in
storvteller mode the ascent and
have the children act out your
description, again emphasising
the nearness of the Shopkeeper.

Gather together on the shelf and
ask the toys to make sure that
everyone has arrived safely.

Then everyone looks to the right
along the shelf and then looks to
the left along the shelf. Ask if
anyone can see anything. You will
get lots of answers. If you are a
bit unsure about dealing with
them then you could spot an old,
battered box at the farthest end
of the shelf.

Call,“Stop! Quiet everyone! I
think I can hear crying and it's
coming from that box!”

Then use your signal, a clap or
whatever, and call, ‘Freeze!”and
say, ‘That's where we must end
our drama for today. We will have
to wait until next time to see who
is in the box.’

SESSION THREE
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Writing opportunity: the children
could tell the story of their Big Climb
to get up to the shelf. These could be
written or illustrated and form the next
chapter in the Toyshop Book.

* You and the toys also need to
devise a plan for when you first
get up to the shelf. What you do
not want is for them to go‘gal-
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Unit of Work Reception
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SESSION FOUR

Out of role, recap where the
drama stopped last time. If you
have been developing the
Toyshop Book as you have been
going along you could read aloud
the latest chapter. This would
give you the chance to use your
storytelling skills to evoke the
tension and excitement of the sit-
uation, so making it even easier
for the children to slip back into
the drama.

Ask the children to take up their
positions in the toyshop and then
count down the striking of the
town hall clock at midnight.

Call the toys to a meeting: ‘I've
been worrying all day. How are
we going to get the Tin Soldier
down? I know we said we would
help but I've never had to rescue
aTin Soldier before.’

Draw the children’s ideas togeth-
er ideas to form the rescue plan.
What they come up with cannot
really be predicted so you will
have to think on your feet here.

Ask them if they think we should
practise first before we climb
back up to the shelf. We don't
want to get it wrong,.

Practise the rescue plan.

Writing opportunity: write the steps

for the rescue ‘so we don't forget what

to do’.

At this point you could climb
back up to the shelf again or you
could stop the drama for a
moment and skip to being on the
shelf already.

You will need to take up vour role
again as the Tin Soldier and be
rescued! It would work well if
you were very uncertain and
wobbly.

Back in the shop ask the toys to
show vou where they lived in the
shop and practice your marching
as vou move about. You need to
be very pleased and happy.

Then vou need to hear the
Shopkeeper upstairs. Ask the
tovs to show you what happens
now. But vou have nowhere to
go! Ask the toys help you again.
Freeze.

In role as the Shopkeeper
(remembering your spectacles)
come down stairs and unlock the
shop door.You need to be carry-
ing your clipboard and pencil.

‘I'm going to count all my toys
today just to see how many [
have in my shop. I think there
should be..” (The number needs
to be the number of children so
that the Tin Soldier is extra).
Count heads and discover the
extra one. ‘That’s not right, I'm
sure there should only be ...
Hello, what's this old toy lurking
at the back. It's not even painted.
I can’t remember that being here
before. I'll have to get rid of it
when the dustmen come.’

‘And that’s were we must stop
our drama for today’.

Writing opportunity 1: make
the inventory of the toys with each
child contributing what toy they
are. You could count how many of
each type there is in the shop.

Writing opportunity 2: write
or illustrate the next chapter of the
book — the Big Rescue.

Reception

Unit of Work
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SESSION SIX

* Recap

e Count down from midnight and
gather the toys together to plan

the party.

Writing opportunity:

list of food for the party

list of other things needed

for example cups, plates

design and produce invitations

for the party

Ask the toys what things from
the classroom we can use for the
party in the toyshop. Gather
things together.

* As a special thank you you could

offer to put on a display of your
best marching and ask the other
toys to do a party piece. These
will need to be rehearsed.

¢ Ifitis possible it would be nice
to have a little something to eat,
perhaps a slice of apple, but this
is not essential.

* Use a piece of jolly music, such
as The Teddy Bears’ Picnic to play
while the toys are doing their

party pieces.

You could freeze the action and
thought track: touch the toys one
by one on the shoulder and ask
them to speak out loud a word
that says how they are feeling.
Leave yourself as the Tin Soldier
until Jast.

When the party is in full swing
burst in as the Shopkeeper (with
spectacles) to demand what is
going on.‘Stay where you are.
Who are...” Stop mid-sentence in
utter disbelief. Look slowly at
each toy in turn. Let your face
break into a broad smile. Freeze.

¢ ‘And now it is time to stop our
drama.’

Writing opportunity: collectively
recount the story of the party and
speculate on what happened next.
Use this to complete the final chapter
of The Toyshop Book.
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